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Particular Terms. 

Sabbath Schools and Singing Schools, Choirs and Musical So- 
cicties, and ail literary institutions, will be sapplied for FIFTY 
SENYS PER COPY, for a number not less than TEN. Every 

fétional copy, at the same price. 


1) MINISTERS of all denominations, who are willing to | 


rende? us such influence as they may feel the subject demands, 
will reGive rwo copigs for $1. 

Curret\ pponey in any State or Territory, will be taken in pay 
for the Mica} Visitor. 

INQUIRKAS may be made at the Oilice of Publication—where, 
also, SUBSCRTioNs will be received. F 

MONEY. 
money for, and the names of subscribers with the necessary 
directions. [7 OVR TERMS are in aDVANCE. 


We hope that al! &ho approve of the spirit and object of this 


paper will act as ageias Tt will need constant efforts for two | 


years to place it on @ flag foundation. 
To persons acting as lotal or traveling agents, a discount of 
twenty per cent will be mate 


Notices of the Musical Vaitor by our editorial brethren, will 
be regarded a fuvor. ; 


a7 The Individual, not now a smscriber, to whom this num- 
ber is sent, is respectfully requested to act as an agent, or do us 
a kindness in passing it to the chorister or some suitable person, 
with the same request. 


KIDDER & WRIGHT, Printers. 





MUSICAL VISITOR. 
To our Readers. 8 Dah gatas 
‘© We po NoT GET ouR Papers REGULARLY.’’ 
Of that we must be aware. And were our subscribers 


‘aware of the peculiar difficulties, resulting wostly for 


the want of funds, they would, to say the least, be very 
patient. We are certrm in a number of cases, that 
papers and packages have been dire cled and puT IN 


° | 
THE OrFrice, but have not been received. In onr 


exchange papers, we find complaints of a most bitter 
character, in relation to the laxity of the Post Office 
Department. That there should be no mistakes or 
carelessness, chargeable to the same quarter, concern- 
ing the Visitor, is not to be supposed. That we are 
also chargeable to some extent, is very probable. It 


will always be easy, however, and it may be regarded | 


as a standing rule, that we will always supply any de- 


ficiency, when informed, if it be in our power. More 


than this cannot be desired. We shall never take it 
amiss to be reminded of any failure on our part, and will 
endeavor in all cases, to make just corrections, and as 
promptly as possible. 

IN RELATION TO ANY JUST CoMPLAINT what- 
ever, we can answer in a few words,-sustain us by all 
consistent means, and in due time, no cause for com- 
plaint shall exist. If by a little patience on the part of 
our subscribers, we shall be able to scatter some thou- 
sands of the paper in the community, and instrumentally 
arouse the public to a just estimation of the subject, the 
good done will be in part creditable to them. 

A Surrictenr NuMBER OF SuBscCRIBERS will 
enable us to do two things, and perhaps a third. First, 
to issue the paper regularly, (semi-monthly.) Second, 
te have it correctly mailed in all cases. So if there 
bea failure, it shall not be ours. .4 third thing, we 
willspare no pains to do, and we think that we shall 
succeed, viz. to render it worthy of patronage, by con- 
siderably improving it in a number of particulars 

THe Present VoLtuME will close with the 24th 
No. Oar terms will be the same as before, which will 
render it necessary for all who syimpathise with us in 
our undertaking, to renew their subscriptions, as soon 
as possible. Do this, and get as many as you can to 
add their names to our list. 

New ARRANGEMENTS. We have just engaged a 
suitable person to take the whole charge of mailing the 
Visitor, for the ensuing year, so that in time to come, 
all mistakes gesttting from this source, will be entirely 
avoided in future. 

Tue Issue of Tre Paper. We shall continue 
to publish nearly as before, i, e. furnish for each sub- 


stmasters will frank letters containing only the | 


scription, twenty-four numbers. This we bépe to be 
able to do semni-monthly, 
CHANGE OF THE Form. It was a mattefof discus- 


in the QuaRTo or Octavo form. Since that time 
|many of our subscribers have expressed a desire, that 
ithe form shouid be changed to the latter. ‘This we 
| have concluded to do. So that in future, (commencing 
| with the first number of the second volume,) the Musi- 
cal Visitor will be published in the ocTAVo FoRM, 
and will contain the same amount of matter on EIGHT 
| PAGES. 
| for preservation and general use at home, in school and 
in the choir. Should it be out of our power fo supply 
| the early numbers, we shall continue to send numbers 
| of the new form, until the amount of one year’s sub- 
| scription is made up, (24 Nos.) The change will in- 
| crease our trouble, but we trust that it will be far more 
pleasing and useful to all. 

THe GENERAL CHARACTER OF THE PAPER, 
will continue the same, except in such improvements in 
the matter as means and experience will enable us to 
make. 

Tue IMPORTANCE OF THE SueseEcT, we hope 
will be sufficient to enlist not merely the good wishes, 
but the efforts of the friends of the cause. 


| 
} 
| 





To our Excnanegs.—We are much obliged for the favor- 


this paper. Please now io us the kindness, to say #* dour read- 
ers that the Musical Vieftor, Boston, Mass. will soon commence 
its second Volume, and will be continued one year more without 
fail. Say a few words agreeable to your own views of iis charuc- 
ter and usefulness, and fnsért in short, the terms of subscription, 
| and the address to which all communications should be directed, 
In so doing, we trust that the cause of music will be advanced. 
We shall be greatly obliged, and will return the like compliment, 
to all who comply with this request. 

A Parer Printep at New Lisson, Ohio, chronicles a 
recent event as follows: 

“Domestic INTELLIGENCE. Efforts are making in town 
to raise a singing society or choir. The services of a com- 
| petent teacher, it is said, are secured, when his terms, 
which are very easy, shall have been complied with.” 

Comments. ******* Were the ghosts of ‘Chapin, 
Williams, Handel, or Haydn to hear the executions here 
referred to, they would disclaim forever their own composi- 
tions. Indeed, it is very doubtful whether they could re- 
cognize them. 

Then, by all means, let a school be raised.” 


Boston School Song Book. 
he publishers have just put into our hand the new work 
to which we referred in our last, and from which we com- 
menced publishinga series of questions which embraces the 
whole subject of elementary instruction. 

Many have said, that the Author, (L. Mason.) would 
never make a better than the “Juvenile Singing School,” 
but the appearance of this last work proves the reverse. A 
more suitable hook for common schools and academies, we 
have never seen. The songs are highly moral «gd intel- 
lectual, embracing almost every variety of subje¢t which 
can be interesting to the youth. ‘The songs ada cf to vari- 
ous occasions, will be found highly interesting Aho a dozen 
| different seENTENCEs, pretty and suitable, are interspersed 








| throughout the work. Also a large number of vety pleas- | 


jing rounds. Practical lessons commence at the ieginning 
| of the work and continue through the book, to thé number 
of twenty. Four or five excellent tunes of sacrg! music, 


| are added, with one beautiful chant. Of the vate of the | 


| shall continue them in successive numbers of the Visitor. 


| Every teacher of music, will be highly gratified with the | 


j 


work, and every scholar or young person as _muci pleased. 


Vocal and Xustrumental. 


Organ Playing. 

It isa great mistake, to suppose that the sub-bass 
should be played through the whole of a tune. It can 
scarcely be allowable one time in a hundred. In com- 
mon church music, occasional notes, only, are desira- 














ble, in order to give effect. Sometimes, a peculiay pas- 


sion when we commenced, whether we should publish | 


| 


sage or sentiment, requires that several pedal notes be 
held down in succession. The reverse, is more gener- 
ally the case. If the pedal bass is quite heavy, the 
voices are drowned, and the music turned to noise, and 
the effect lost, if the above rule is not observed; viz. 
to use the pedal bass, occasionally for effect, and not to 
increase the music. 

JASE NOTES GENERALLY, should not be played in 
chords, a fraction of philosophy, shows the practice to be 
utterly foolish. At some particular word, or cadence, 





This will be a much more convenent form | 


able notices which appeared at the commencement of 


| series of questions, our readers will be able to jucge. as we | 


| chords in the base may be filled up. We can conceive 

of nothing short of a musical insanity, which could in- 
duce an organist to play harmony with the left hand 
| otherwise. ‘The root note and its first third, produces a 
perfect growl Bass in octaves, will answer. In thirds 
and fifths, when the tenor is played with the right hand, 
which is generally the case, is insufferable. 

ANOTHER ITEM IN ORGAN PLAYING, and one 
in which organists often fail, is in not using a sufficient 
number of high stops.* 

Ii is a mistake to suppose, that low stops should gen- 
| erally, and only be used with the human voice. Stops 
which produce about the same number of vibrations, 
per second as the voices, should always be used. This 
however, is noteaough. Where such are on/y drawn, 
the voices are always flat—below the instrument. The 
philosophy of the fact, could easily be explained. Al- 
ways draw one or two other higher stops,-to finish up 
the chords and keep up the voices. This -aob-base, 
never will do. It generally makes the voices lazy, (we 
know of no better term,) and disposes them to rest on 
its notes, in doing which, they flat a little below the di- 
apasons. Voices are sustained mostly by the bass 
proper. Strengthened by the diapasons and kept in 
tune by higher stops. A high note is a kind of tuning 
fork, by which, if heard, the ear can judge far more ac- 
curately, than by lower notes. In other words, the ear 
can detect inaccuracies in the voice, more easily, by 
notes a little higher, than by notes a little lower. The 
philosophy of this subject is highly interesting to the 
scholar; the practical demonstration is pleasing to all 
ears. ‘lo make more music, there must be more stops, 
or a more powerful organ. It cannot be done by filling 
up chords with the left hand. 





MusicaL PREPARATIONS FOR Napo.eon’s FUNERAL.—M. 
Halevy has been selected to compose the funeral march to be 
played on the passage of the Normandie, with the body of Napo- 
leon, from Rouen to Courbevoie, and which will be exeeuted by 
150 musicians. In the performance of that by M. Auber, 200 mn- 
sicians are engaged. For giving due effect to these pieces, M. 
Schiltz has made thirty trampets upon a new model, and of gigan- 
tic proportions. These new instruments have been tried at the 
Conservertoire de Musique, and have been found to be most im- 
posing in their force and tones.—Galignani. 


IMITATION OF THE HUMAN Voice —We are in- 
formed by the Fanal, Brussells paper, that M. Glantz, 
one of the first mechanics of Vienna, has been at work 
for several years in forming an instrument, which his 
ingenious mechanism has at length succeeded in making 
imitate the sounds of the human voice. ‘The instru- 
ment, it is said, 1s now completed, and that it acts in a 
| manner altogether unexpected. It is stated to be the 
chef d’euvre of mechanism. By pressing a spring, it 
executes different melodies in a tenor voice, a barytone 
or deep bass. ‘This instrument, it is furthermore ad- 
ded, excites, as it might naturally be supposed to do, if 

the account of it be correct, the most lively sensations 
in the saloons of Vienna. M. Glantz intends to make 
| an automaton, in the head of which he will introduce 
his voice instrument, the mechanism of which occupies 
very little room. 


Dums Wives.—lItis said the male grasshopper sings 
and not the female. 








* We say high —, because organs are differently con- 
structed, and we wish to be general in our remarks, and mot 
particular in relation to any one organ, 
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Congregational (Free) singing School, 

A Free, General singing School has lately been establish- 
ed at the First Baptist Church, corner of Union and Hano- 
ver siredts, by the exertions of several enterprising gentle- 
men of that society, which has the appearance of becoming 
very useful. All over twelve years of age. meet on Tues- 
day evenings. All under twelve, on Wednesday afternoons. 
A person is employed to give instruction and superintend 
the school, and an invitation is extended to all to attend 
who may wish to avail themselves of the opportunity pre- 
sented. 

Of the wery great importance of this move, there can 
be no question. If continued for years to come, a large 
number of excellent voices will be trained up for the choir 
and conference room, who by their timely aid, will a thou- 
sand times repay their friends for this extra exertion. A 
short extract trom Mr. Mason’s last work, will finish what 
we have to say on the subject for the present. “ Let it not 
be supposed however, that all which is implied in these 
questions,” (whi h we are now publishing,) * can be taught 
in a few mouths. Children cannot be made to understand 
the subject of music without a long course of instruction ; 
but there is time enough between the age of ten and sixteen 
for the acquisition” (of the elements or rules) “ without 
mterfering with other studies.” The practice of music, is 
a delightful work for life. 

Siuging Books. 

IVES & DENNETT, have for sale the following popular 
works 

1. The Boston Academy's Collection of Church Music,—the 
most popular work of the kind ever betore published in this coun- 
try. 

5 The Modern Psalmist, being the new collection of Church 
Music, by L. Mason, containing most of the popular old tunes, to- 
gether with above three hundred, that are new and beautiful, 

%. Tae Boston Academy's Collection of Choruses, &c. 

4. The Boston Anthem Book,—a late and most useful work 
for choirs, wanting Anthems Of easy performance tor private prac- 
tice or public concerts, 

fh. The Boston Glee Book, containing about one hundred pop- 
war glees, rounds, &ec, arranged for the use of Societies. 

6. New Work—The Boston School Song Book, tor juvenile 
schools, issued under the sanction of the Boston Academy of Mu- 
sic, Original and selected. By L. Mason,—a most delighttul lit- 
tle work and suitable for a New Year's Present, 


From the Newark Daily Advertiser. 
Music in Schools, 

Mr. Editor—You have in many instances shown your- 
self favorable to the Music of the People. Give me, I 
pray you, part of a column, that I may say a word or 
two on this pleasing subject. At present, we Ameri- 
cans are not a musical people. Our noble Massachu- 
setts folks are making a lair experiment, but the result 
is yot future. if we ever become fairly imbued with 
musical enthusiasm, it will be by one, o1 by all of these 


threes imstrumentalities, the family—the school—and | 


the church. Of the first and Jast of these, I say nothing 
just here; bat L claim the privilege of a pedagogue, to 
drop a few hints about schools. 


"‘Vhe day is coming, | doubt not, when a man who | 


has no ear for music will be as rare an object as an 
albino, and when one who has no pleasure in harmony 
will take rank with such as take no pleasure in beauly. 
To this our schools will contribute. Music will be a 
part of the day’s work; and an unmusical schoolmaster 
will be as uncommon in America, as in Germany. 

Mr. Bache infortus us, in his iavaluable ** Report on 
Education in Europe,’’ that the Seminaries for Pri- 
miury 
Vocal Music—skill in playing on the Organ—and pro- 


priety in leading eharch muse, 

At the Seminary for ‘Veachers, at Weissenfels, in 
Saxony, the candidates are examined on music; 
be Mr 


on 


must ulso able,’ Bache, ‘to play, at 
sight, easy pleces of music the Let any 
city « four country be ealled upon to curvish a mateh to 
the account 


saine Work, (p SYS-9,) 


says 


. Pn) 
Vviouin 


‘Phe violin is taught as the means of leading the 
exercises mm singing in the elementary schools. “The 
plino servesas an introduction to the organ, a knowl- 
edge of which is Lmpottant to the Prussian schoolmaster, 


as enabling him to aet as organist in the charch of the 


parish where his school may be situated) So high a 
yalue is placed upon an elementary knowledge of vocal 
music, that an ability to i astre clion in it is ia- 
d le lo the class of leachers. 
It is not therefore surprising that the pupils of the Semi- 
niuries In general are profictents in music. 1 confess, 
however, that [ was not prepared for the advance in the 
theory and practice to which wany of the first class had 
attumed., 


rire 


; 


spn admission into 


alanzas Ol poetry. 
compose an air adapted to the words. In less than ten 
minutes a fitthof the class was ready. The teacher 
towk his station at a black board, on which the leger- 


Veachers in Russia, candidates are examined on 


** they 


which follows and which 1 take from the | 


In regard to the former, | was present at 
one of the exercises in composition, in which the teacher | 
(Mr. tlenschel) read, and the pupils transcribed, three | 
‘This done, they were required to! 


- ——— $F Ss ~ - 

was tried, which the teather thought an imitation. A 
third and fourth he accepted, and wrote upon the board. 
‘Lhey were criticised by both the class and teacher, set 
to parts by the forme/, and sung. ‘Ihe two classes 
were in the next heer united for choral singing, in 
which many are prdicient, the teacher leading at the 
organ,”” 

‘Lhe time is perhaps remote—but it is coming—when | 
there will be just sich a state of things in our own 
Jersey. I see no good reason why hymns, and patriotic 
(not partizan or doggerel) songs, and moral ballads, 
should net be sug in noble chorus by the boys and 
girls in all our coantry school houses. ‘They would 
study all the better for ; and it would save them—that | 
is the Goys—inany a sound thrashing. You lately pub- 
lished, Mr. Editor, Mr. Longfellow’s Viti ace 
BLacKsmitnH, and you have thereby done your read- | 
ers a favor. If America has produced a better ballad— | 
I have never seen it. Set to a good, simple, touching | 
air, it might ring in every school in the land. 


A ‘TEACHER. 














General Agent. 

We have reason to believe that a pretty large number of sub- 
scribers to the Musical Visitor, hive never received the paper, in 
consequence Of misdirecting their letters. It therefore becomes 
an indispeosable matter to say very distinct/y, that there is NOW 
no general went for this paper in this city, (Boston,) it having 
been found tnnecessary. 

ALL Conrniputions, Surscriptions, Letters anv MONIES 
from Agepts and others, MUST BE SENT to H. W. Day, Bos- 
ton, Mass. Post paid. Unpaid letters remain in the office. 


Publishing Office. 





No. 8, divectly over the Coroner's office, in the third story. 


T. GILBERT & CO. 
Piano Forte Manufacturers, 
it Old Stend, No. 402, and 406, Washington Strecet—BOSTON. 


T. Giteeer, ? Original Partner of Currier. 
Il. Sarrorp 5 





CHARLESTOWN, Nov. 10th, 1840, 

Mr. Editor,—Sir,—In a late Visitor, in the ** Doings 
of the National Musical Convention,’’ I observed some 
remarks made by different gentlemen, in relation to the 
words ‘ Zion, behold thy King, &e.’’ Sir, I would 
like to ask, (if not impertinent,) how shall we pro- 
nounce the word ‘* toward,’? which occurs twice in 
your * Thanksgiving Anthem,’’ in the Visitor of Nov. 
13th. Spould there be two syllables or one, if two, 
are there notes enough, if one, how pronounced. 

Yours, with Respect and Esteem. 





QUO. 

‘* Toward,’’ or towards is a word of one syllable 
only, pronounced to’wrd—to’urdz. ‘The tonic ele- 
| iment, indicated by o, should be prolonged. See the 

Vocan Scuooi, Art. 631, page 248. It will be seen, 
that there is only one tonie element which should be 
isung. The three other elements are, viz: Jirst, an 
i atonic, indicated by t; see Vocan ScHoo., Art. 715, 
719. ‘The second is a tonic element, indicated by ar; 
land might have been added to the examples in Art. 
| 671, which see in the same work. In the present case, 
it is made the vanish of the preceding tonic element. 
|The third, is a subtonic, indicated by d; see Art 689, 

Che singing tonic element, indicated by o, should be 
prolonged without the least change of the vocal organs, 
until the time demands an articulation of the succeeding 
‘the vanish indicated by ar, should be 
| smoothly, lightly, and quickly touched. The subtonic, 
l indicated by d, should be forcibly articuluted.* ‘Lhe 
atonic, indicated by t, should also be given with much 
| strength of articulation. ‘The word thus pronounced by 
/a good voice, will be enunciated according to the rules 

of musical eloeution. 

‘<The error in singing this element’? (0,) ‘* is in 
| prolonging the vanish instead of the radical; thus, go— 
| oo-ld, fodgo——Id. It is also mispronounced, when 
| the soundof ein her is substituted for o or ow final; ”’ 
[in the present case, ow in the middle of the word;] 
\** thus foller for follow; winder for window; potaler 
for potatde,’? Vocan Scnoor, Art. 660. ‘I he word 
‘+ toward?’ is mispronounced, when the vanish is pro- 

longed, thus; to-er——d, instead of tow ard, 

which is the correct enunciation for the voice. 

‘The word pronounced as one syllable, will require 
no more sotes than now appear in the music. Let us 
once more, direct the attention of our readers to the 
work above alluded to. In that will be found, definite 
rules, analysed to meet every case. Study Part LV, on 
| Musical Lfocution, and no doubt, will remain in relation 
| to the progunciation of any word in the English lan- 
guage. ‘Che beauty of this part is, its simple, yet thor- 


subtonic. 





| 


lines were drawn, and one of the pupils whom he de- | ough analysis. 


signated began to sing the words to the air which he 
had composed, the teacher writing the music meanwhile 


We shall always be happy to answer all such inquir- 
ies by our subscribers and contributors. In so doing we 


The air was pronounced not to be original, A second! shall probably meet the inquiries of others. 





Court Square, East side the New Court House,—brick build ng, | 








THE MUSICAL VISITOR: DEVOTED TO VOCAL AND INSTRUMENTAL MUSIC. 


Music in Lowell, Mass. 

Lowell, we presume from the present state of things, 
will be the third city, to introduce music into all the 
common schools. ‘lhe present stute of order, schools, 
and religious things, certainly speak well for the civil 
and ecclesiastical polity. Every thing seems now to fa- 
vor the general cultivation of music in Lowell. The 
city authorities will find it much to their advantage, to 
secure the services of a competent individual to super- 
intend the whole matter. We sincerely hope that our 
friends in Lowell, will make no delay in this matter 
which will be a source of so much happiness to their 
children and families. 


The New Charch in Bowdoin Square, 
Is now done—a splendid building except : 
From our own observation and the assertions of many 
others, we find that the remarks in two success ve num- 





| bers of the Visitor, issued some months since, are fully 


verified. 

‘Lhere is, we understand, considerable complaint in 
relation to the organ!!—does not sound—can’t hear it, 
&e. &c. Remarkable! indeed. ‘The fact is, it is, as 
we then said, ‘* cooped up,’’—walled in on more thea 
three sides, in (as a friend remarked the other dsy,) 
**the portico,’’ and sounds like instruments over ¢ hill, 
or behind a barn, or ina closet. An organ there Which 
would shake the house to its foundations, word make 
more noise—but no one can ever sound uAl. THE 
DIE IS CAST. 

We call the attention of our readers agg [0 the sub- 
ject, partly with the hope, that such a blasder in church 
building, may not, in this city of music,4¢ 2gaIn perpe- 
trated. And partly to shield in some degree the organ 
builder, (who, by the way, we only k#ow by reputation, ) 
who forsooth, is blamed, becavs¢ his organ does not 
shake ‘ all out doors.’ M is said, that the 
sub-bass can be heard as wel! out doors, as it can in 
the house. : = 

We sympathise with oxr friends in their misfortune, 
but hope that they will attribute the organ’s dull, dia- 
tant and confused sov#d, to the right cause. A new 
organ of about ##@ same size, just set up in the First 
Baptist Church, is five times as effective, owing prin- 
cipally to the structure of the house, which has of late 
been altered. At the time of writing the articles before 
alluded to, we drew two o1 three iijlustrations for the 
engraver, in order to further discuss the subject. Should 
our time permit, we shall hereafter place them before 
our readers. 








Natrona Airs.—A correspondent of the Balti- 
more Clipper states that our national air, ** Yankee 
Doodle,’ is taken from a passage in an old opera, eall- 
ed Ulysses, composed by Mr. John Christian Saaith, an 
Englishman, about the year 1731. 

‘Lhe same writer says that the ‘‘ Star Spangled Ban- 
ner’’ was composed by the Hon. F. 8. Key ; the **Pres- 
ident’s March’’ by Professor Pfyle, and ** [ail Colum- 
bia’? by Judge Hopkinson. 


English Women. 

The writer, during a residence of a year and more in 
the city of Washington, D. C. became intimately ac- 
quainted with an English family. ‘Lhe father was an 
excellent artist, employed by the government in the Pa- 
tent Office, and withal, a gentleman. Althoagh it was 
customary there as here, for families to have other help 
than their daughters; this indy made hers, not only Jearn 
to do, but aid in peiforming all her work. For her 
family ef two daughters and two or three boys, herself 
and husband, she remarked, that she would not accept 
of the aid of any other help. She was a lady too, and 
her children were well educated, healthy and active. 
it may add another fact, also, in favor of a vegetable 
diet, to say, that they were maintained upon vegetable 
food. 

An account of a visit to another English family in the 
same vicinity, would fijl a column with a variety of 
pleasing incidents We can only say, that the father 
was a wealthy man, occupying a station of high trust, 
under the patronage of the Cheasapeak and Ohio Canal 
Company. 

On entering the mansion house in the evening, the 
mother sat at the table performing some needle work, 
and three daughters, from ten to fifteea years of age, in 
due order, with their knitting work, industriously em- 
ployed. Seldom, if ever, have we visited a family, 
where there was at once, an appearance of so much 
wealth, industry and we may safely add, domestic hap- 
piness, as was plainly visible under the roof of that 
stately cottage, odd or rather peculiar, but not ill-shap- 
ed. ‘The father being familiarly versed iv the Greek 
and Latin classics, the reader will not be supprised if 
told, that it was a most novel and curidus mansion 
house, cottage and domicil. In stracture, combining 


the tastes of both ancient and modern architects, inter~ 


mixed with personal notionalities. 
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We —— digressed fous the subject. From observe- | Il. rHYTHM.—oF Norts. “Ametican Presidents. 
tion in other cases and from other sources, we conclude . a pene calles, WHER 7 eee George Washington F 4 1782 —— bp 4 og 
r ? ; ; ington, eb, 22, 1732 789 66th year. 
that the English women are remarkable for their indus-| 9. Are notes rhythmical, melodic, or dynamic characters? | John Adams, Oct. 10,1785 1797 do. . 
try and activity—excellent wives and mothers. . a a lise by = a Jefferson, April 2,1743 1801 do. 
> he tien in the lit- . ow many kinds of notes are there in com@on use! ames Madison, March 5, 1751 1809 io. 
‘Not _ _ hi ave ac yore great reputa Y kee and 4. What is the jongest note called’? The next, &c. James Munroe, April 2, 1759 1817 _ 
erary an cientific world. May our ankee < 5. How much does « dot add to the length ef A note? John Quincy Adams, — July 11, 1766 1825 63d, 
Southern girls, emulate their virtnes, and render them-| 6. What do notes represent?) What are nutes for? Andrew Jackson, March 15, 1767 e29 70th. 
selves even more deserving of praise. Martin Van Buren, Dec. 5, 1782 1837 59th 
Win. Henry Harrison, Feb. 9 1773 
**1 like to help my husband,”’ said an English wo- | Merry Little Round. einen 
man, but ¢ day or two since, during a call of some five | W.'w. Pe “ve 
Sab- coat As ole aa. ees The following little piece of music may be sung several wave 
or ten minutes, of the writer, in the « capacity of a Sab- | a Ne Ce = oe with good effect. First, us a quarteto. Second, in unison, all 
bath School Teacher, at her humble dwelling. Her | a — =A = 4J— <r eet. 2 | singing the upper part, Thjrd, in tll chorus, with as many as 
husband, it seems, was a tailor. Her two little white oe =i -hee —e ~ Jean a Mig! ame grt soars All the parts must be distinetly 
; i a rought out. ourth, it may be sung very fast or very slow. 
a boys, — age vag sy = po ge “* | Come let us sing this len or te round ; 
ath Schoo Girls, wha 9 you EK us! | | . - »y ; Y; 
sii ——eseonae <npeaeneistie FSR TNT The English Gir 
you do not hope to be able to adopt the same language, | 9 == == iF ey. te [3 For the Sabbath School. 4 _ H. W. Day. 
never think of getting married. Domestic and mutual | ~ Hk 3 o—— — ‘ ans 2 ea a a a Se pee Toe.) Soe om iat naa 
happiness is a plant, * whi *h can only thrive and bloom, (Be voi-ces to-geth-er sweet -ly sound; | toda ale 7 49 Pag 33 1-3 }-- | 
where affection and kind offices are reciprocated. The| [|] 5— PETS S| SAL TIOS = ie A eae 6: F- e 3 ac! = ~ = 
oe 
fact that some hundreds of Jadies patronize the saci val | 3] ~<ee SS o fee Ngte> She =f \* Sporting on the Village green,The box oe girl is seen; 
Visitor, must be an excuse for occasionally introducing \94e=2- Ese =f 0-¥ of x da S-4 gd saa’ §-0 ga _| 
subjects like the above © Sing fa fa Ja Ia la I la hs fala a Ja‘turul jurul la. Ghz Ce eee soe te $°@ > so: a me =z 
pon ine —A te atts 
—— 7 — we =St eo fy es 
JUVENILE AND SINGING S-HOOL DEPARTMENT. BreacH OF Promate. —An inte resting young girl, ow. It “e-a o.6- om ee ae a 
: eighteen years of age, has been aw: arded the sum of atinatl oe 2. ae 


Singing the Scale. 

The scale is in itself a musical grammar, and he who 
is able to sing it correctly in all the keys, may be pro- 
nounced a singer, though he never proceeds further. 
Schools and choirs should never lay it aside. The greatest 
and most experienced singers constantly practice THE 
SCALE. ‘The best players on instruments do the spe 
Singing the scale should constitute a part of the ext reise 
of every evening of the school and choir. ‘The follow- 
ing examples may be written, by leaving ov some of 
the small notes or by adding others, in any variety of 
measure. See Vocan Scuoon, page 43, or the Man- 
ual, pages 52-—54. 


“The “Seale. * : ' 
With an Accompaniment for the Sincing School and Choir, 
ascending and descending. 
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* The school, one and all, will sing the white notes on the Treble 
staff. Buss instrumerts will play the base notes. One good cluri- 
net (iN this case, or violin, will accompany the voices. Other 
instraments, play the other notes. 
The teacher will easily transpose this example into other keys 
as the school advances. 


QUESTIONS ON THE ELEMENTS OF MUSIC. 
Il. rayrumM —DIVISIONS oF TIME, Ke. 
1. How is the length of sounds regulated, (or governed) in 


music? 

.* enge the portions of time called into which music is di- 
vided? 

3. What portions of time are smaHer than measures? 

4. How many kinds of measure are there? 

5. How many parts hus double measure? Triple? Quadruple? 
Sextuple? 

6. On which part of the measure is double time accented? 
Triple? 
Quadraple? Sextuple? 

7, What is the character culled which is used for separating the 
measures? 


& What distinguishes one kind of time from another? 

9. In beating time, how many motions has double time? 
Triple? eye Sextuple? 

0 What is the use of time? 





$1200, fora breach of promise. ‘The circumstances 
were of an aggravated character. Young men should 
beware how they make approaches in matrimonial mat- 
ters A broken vow here, is tenfold more culpable, 
than in common coneerns.—American Citizen, (.Md.) 





From the Sundxy-School Journal. 
SABBATH SCHOOL HYMN, 
“ One of the many interesting incidents of a short visit to Edin- 
burg, occurred in aschoo! of five or six hundred, divided into tree 
departments, the eldest of which was instructed scientifically in 
Music. It will not be to my present purpose to describe the scliool. 
Suilice it to say, that the teacher was a rare specimen of what the 
bearer of such an oilice should be. As x title of evidence to this 
point, Lcopy for your columns the following beautiful hymn, com- 
posed by him for his school, and distributed among them. It was 
sung by the whole school with indescribable effect.” 
Come Christians and friends of the young, aid us in this impor- 
tant duty, of teaching all the sabbath school children appropriate 
music.—Ep. Mu. V. 


The Happy Land, 




















For the Sabbath School. H. W. DAY. 
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Come to this happy land, 
Come. come away ; 

Whiy will ye doubting stand— 
Why still delay ? 


Angelic Trio. 


Chorus. Oh, We shall happy be, 
From sin and sorrow free! 
Lord, we shall live with thee— 
Blest, biest for aye. 
Chorus. Bright in that happy land 


Beams every eye— 

Kept by a Father’s hand, 
Love cannot die. 

On then to glory run; 

A crown and kingdom won j 

And bright above the sun 
Reign, reign for aye. 


NavieaTinc Tae Arn.—R. M. Hoe & Co., of New 
York, are making a machine for Mr. R. O. aie to 
navigate the air with. It is nearly com 

Mr. Davidson has commenced a course of lectures 
in New York, illustrating bis theory of arial locomotion. 
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2. Now within her humble door, 
Sweeping clean the kitchen floor, 
Where upon the wall so white, 
Hang her coppers polish’d bright. 

3. Mary never idle sits, 

She either sews, or spins, or knits ; 
Hurd she labors all the week, 
With sparkling eye and rosy cheek. 

4. And on Sunday, Mary goes, 

Neatly dressed in decent clothes, 
. Says her prayers (a constant rule) 
And hastens to the Sunday School. 


Dreadfully Affecting, 
We were permitted to hear some excellent vocal 





| music recently, when the pronunciation of the word 


| ** wind *? drew from my theological and tite rary friend 
| such terms of unqualified disgust, that we have ventured 
| to call the attention of our readers to the fact. We 
are happy to say, that only one or two ladies presumed 
to make themselves Wind was pro- 
nounced wynd. Giving to i the sound of i in mind, hind 
&e. Ridiculous foolishness, indeed. If an Irishman, 
we should say ** O me shoul, how dreadfully dellicate.’” 
Such extraneous efforts at effect, can never fail to dis- 
** Wind,’’ should be pronounced in singing as in 
speaking. No reason from the plulosophy of language 
or of sound, can be given for a tra is rule. 
We were much pleased ata concert of the Handel and 
Haydn Society, to hear Mr. Webb’s pronunci 
this word, in a beautiful duet, pronounced 
usual in correct speaking, 


sO conspie uous. 


gust 
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negression of th 
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PortFo ios, neatly made and pressed, for pres the num- 
bers of the Musica) Visitor, for 12 1-2 cents each- fine affair. 
For Sale at the Ojilice of the Musical Visitor, N , Court 
Square. 

Fortro ios, for the Juvenile Minstrel, very pretty for childre 
will contain all the numbers in a year, and will keep them all to 
gether in a neat little book, even before they are bo nd. Pri 


4cts, each. The trouble of their being scattered about, will b 
this means, be entirely obviated, 


REMAINING VERSES TO THE REVIVAL HYMN ON THE 
LAST PAGE. 

3 Christ as judge will soon appear, 
All the world must then draw near, 
Sinners will be driven down, 

Saints will wear a starry crown. 
Then, dear friends, yon’ll wish to be, 
Happy, &c. 

4 O ve children of the light, 

Always keep your garments white ; 

Then with all the sanctified, 

Christ will claim you for his bride. 

80 with him you'll ever > 
Happy, 

5 O yehalting, fearful sah 

See, for you the torrent rolls, 

Now believe with all your might, 

Christ will make your garments white, 

Then you'll ever with him be, 
Happy, &c. 

6 O ye ransomed sinners come, 
Christ is bringing wanderers home ; 
Now repent and turn to God, 

Wash your robes in Jesus’s bioed. 
Then you'll ever with oye tn be, 
Hep 


Pa, Ke. B. Cuase. 
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O come let us worship and bow 
down, let us kneel be - - fore the Lord - Ma-ker; for he is our God, for he is our God, and we arethe  peo-ple, the 
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people of his pasture, and the sheep of his hand, And we are his people, and the sheep of his hand,we are the people of his podulinged the sheep of his hand. 
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souls, who hear and know The gospel’s joy - ful 


2. Theirjoy shall bear their spi - rits up, Thro’ their Re - deemer’ 3 name ; His, 
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Martha’s Vineyard. 
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A REVIVAL HYMN. 
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And light their steps sur- round. 
ex - alts their hope, Nor Sa - tan dares con - demn. 


Harmonized by H. W. DAY, 
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Then you all will wish to be Hap-py in e- ter-ni- ty, E- ter- ni-ty, e- ter-ni-ty, Hap-py in e - ter-ni- ty, 
a Then, O then, you'll wishto be, Hap - py in -ter- ni-ty, E -ter- ni - ty, e- ter-ni-ty, Hap-py m e- ter- ni- ty. 
‘For 3d, 4th, 5th and 6th verses see inside. 
a! 


fae = 































































































—- = 2 ==> 5 “f- 2. @ oe: 
—-4-+ | — 4-10 gf -@_ Fi _iI-j—_¢_-1- Ripa et es RM Oe Pr @ 4th + — hy be ee 
e -—» 0° S- 3: ae a ot Oo eo -e -e-! $F 9.9 8 s- -e: -O-@- 
1. Slum-ber gen - tle L La - -dy, Slum-ber like the rose, When the air of hea - ven, Lalls it to re = pose. 
-@- 
O33 ai nse se e/a -@-- ;~o—#-|-/-— #- |-0-—- |-@ 0-1-0 — 8-1 -@; |- © 1-0 — @- 1 @-.-—- | ---~ 
eis —— i - te ==230-| —as=2 
aS a Bis ca oe eee ee ee ee =f 
ee eee = $- otcennageie 2 ogep ansunpemunendioen we i i a pes 4 “ 2 ee SS eee eee ane Se we tes 
2. May time’s roll - ing riv - er, Bear thy bark a - long, Love and kind-ness ev - er, Tune thy voice song ; 
8. Use-ful in thy call - ing, Wherethy lot may fall, Hap-pi - ness en - joy - in And a - round, on all 
-—_— afl --=. --;-——-* |) $= ~-—- > oo ae --—-y 8-8 | -- 3 - inl 
(obra een erie rere rere re eres eee oe Os 
a os -@ es _ — -- —-+—~. —- -¢-- ~-—4- -4f - —_—— —} = ans _ —_ aa —-— ew 
-5-=-}$-=- +--+ ——_fe-}-@=-{-e— 9-1 4n@--T e-8- am ae es om SI 
-——--.. - gi —- @ —- + © -@—a—+— 2 ——- 1 — LE L _1446--1¢-6-6-!-,-e- ed ; 
oe er ee ee TT ee eset a ve oo © 
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Sleep-ing, wa- king, act - ~ ing, Ev - er con -stant be, *Mid the cares and tu - moults Of life’s oaainn’ sea. 
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Till thine hour shall come, Then with an- gels gui - ding, 


Speed thee safe - ly home. 


